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Course Aims

This intensive, one semester course aims to provide a foundatio
content and methods alongside foundation level visual and ¢

tanding of Western art historical
lysis, academic research,

presentation and referencing skills. The course provides un rk for further study and research in
Western art history. This course is for students wh@®wis op an understanding of human history
through early visual representations. You will find pos8ible f, career avenues in galleries, museums,
heritage centres, institutions specialized in the artsgcul and creativity.

Course Content

List of Topics:
1 Introduction to Art Hist
and the idea of Art and Bea
2 Art before history — Represefgations of the human body and architecture in prehistoric art, the art of the
Ancient Near East, and ancient Egypt.

3 Workshop — Research and references; how to find reliable art history images and avoiding Plagiarism —
Fundamentals of looking and writing about art — Visual and contextual analysis.

4 The Art of Ancient Greece — Humanism - Aesthetics of architecture and the human body. Discussion:
Elgin Marbles debate (Who owns heritage?)

5 The Art of Ancient Rome — Investigate Roman engineering, innovations and portraiture.

6 Early Christian and Byzantium Art — Image power and religion - Iconoclasm

7 Islamic, Romanesque and Gothic Architecture — Sacred vs Secular art and architecture

8 Early Renaissance — Impact of the Black Death, Return to Humanism

9 High Renaissance Paintings and Sculptures — The birth of art history - the role of the art historian and
artists. The artist as a ‘universal man’.

10 Classical Architecture in the contemporary city — Learning to look and identify.

11 Art of the Contemporary World and Singapore — The role of the artists in the globalized world. The
importance of ethics, advancement of technology and other possibilities. The development of art in
Singapore.

ethods of historical analysis, Art in cultural, social and historical context
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Assessments

1. CAL (Visual Analysis Test) - 30%
Based on the instructor's prompt(s), answer questions about relevant course material in a

thorough manner while adhering to the evaluation's time constraints.

2. CA2 (Research Presentation) — 20%
Research, plan, organize and present an oral presentation in synergy with class readings and
discussions. To do well on team assessment, it is necessary for you to demonstrate positive
interdependence and teamwork. In principle, you will receive the same marks as your team.
However, your individual score may vary based on feedback about your tributions to the
group work. If students encounter issues with group members' contributiong§hthey should speak
to the instructor, who may then assess individual contributions throu h like peer
evaluation.

3. Class Engagement (Class Participation) 20% Q

Itis essential for your learning in this course that yo%rep % |as8 by completing all

required readings, and that you actively participate in €l@ss ions including by

contributing questions and opinions. Class partic% be assessed quantitatively and
r

qualitatively: you will be rewarded for speaﬁ i eryitlass, and you will be further
rewarded for making contributions that are &ctlve and thoughtfully drawn on the

weekly readings.

4, Final Assessment (Written Tv@
a

Based on the instructog p nswer questions about relevant course material in a

thorough manner wh ring to'the evaluation's time constraints.

Learning and Teaching Approach

Approach How does this approach support you in achieving the learning outcomes?
Lectures and You will be able to understand large chronological or thematic narratives in a
seminars clear, organized way.

Your research on the specific issues, theories and works of art encourages
Presentations discussion, debate, and interpretation.

Field Trip By visiting actual locations and sites, you will experience the visual impact of
the architecture and artworks.

Workshop You will acquire critical art language, develop arguments, presentation, and
scholarly writing abilities.




Planned Weekly Schedule

Week/ Topics/ Themes Activities

Session

1 Introduction to Art History — Methods of art Lecture and discussion
historical analysis, Art in cultural, social and

12 Aug historical contexts — What is Art and Beauty?

2 Art before history — Representations of the human | Lecture and discussion
body and architecture in prehistoric art, the art of

19 Aug the Ancient Near East, and ancient Egypt.

3 Workshop — Research and references; how to find Workshop
reliable art history images and avoiding Plagiarism Hands on practice — referencing sources and

26 Aug — Fundamentals of looking and writing about art — images.
Visual and contextual analysis. Practice visual and contextual analysis.

4 The Art of Ancient Greece — Humanism - Lecture and discussion
Aesthetics of architecture and the human body.

2 Sep Discussion: Elgin Marbles debate (Who owns Presentation
heritage?)
Student Presentation 1

5 The Art of Ancient Rome — Investigate Roman Lecture and'di
engineering, innovations, architecture and

9 Sep portraiture. Pres@fitatio
Presentation 2 <

6 Early Christian and Byzantium Art — Image powe and discussion
and religion — Iconoclasm

16 Sep < resentation
Presentation 3

7 Midterm Assessment Written test
Visual Analysis Test

23 Sep

8 Islamic, Romanesque and,G @ hitecture — Lecture and discussion
Sacred vs Secular grchigg€ture s€’study — Hagia

7 Oct Sophia

9 The Renaissan he city of Florence, The Black Lecture and discussion
Death, Return to anism.

14 Oct Presentation
Presentation 4

10 High Renaissance Paintings and Sculptures — The Lecture and discussion
birth of art history - the role of the art historian

21 Oct and artists. The artist as a ‘universal man’. Presentation
Presentation 5

11 Field trip — Field Trip
Architecture in the contemporary city — Learning Exploring classical architecture in the city.

28 Oct to look and identify.

12 Art in the Contemporary World and Singapore — Lecture and discussion
The role of the artists in the globalized world.

4 Nov Explore the works of Singapore artists.

13 Final Assessment Written test

11 Nov




Course Policies

Policy (Academic Integrity)

Academic Integrity

Good academic work depends on honesty and ethical behaviour. The quality of your work as a
student relies on adhering to the principles of academic integrity and to the NTU Honour Code, a
set of values shared by the whole university community. Truth, Trust and Justice are at the core of
NTU’s shared values.

As a student, it is important that you recognize your responsibilities in understanding and applying
the principles of academic integrity in all the work you do at NTU. Not knowing what is involved in
maintaining academic integrity does not excuse academic dishonesty. You need to actively equip
yourself with strategies to avoid all forms of academic dishonesty, including plagiarism, academic
fraud, collusion and cheating. If you are uncertain of the definitions of any of these terms, you
should go to the academic integrity website for more information.

On the use of technological tools (such as Generative Al tools), different cqur
have different intended learning outcomes. Students should refer to t
instructions on their use and requirements and/or consult your instructor,
these tools to help your learning.

assignments

OW yOu Can use

Consult your instructor(s) if you need any clarification abo gUiFements of academic
integrity in the course. *

Policy (General)

Policy (Midterm and Fin3

Students are expected to b&@gunctual for the tests. There will be no make-up. If you missed the
test, you get zero. Clinic MCs will not be accepted.

All tests will be done via the Respondus Lockdown Browser (RLB), in the classroom. Please bring
your laptop (or iPad) on the day of the test.

You need to download RLB to take the tests.
https://download.respondus.com/lockdown/download.php?id=946716216

Policy (Absenteeism)

In-class activities make up a significant portion of your course grade. Absence from class without a
valid reason will affect your engagement/participation grade. Please note that there will be no
make-up opportunities for in-class activities.



https://entuedu.sharepoint.com/sites/Student/dept/ctlp/SitePages/Academic-Integrity.aspx
https://download.respondus.com/lockdown/download.php?id=946716216

Policy (Punctuality)

Punctuality
You are expected to be punctual for all classes. If you are more than 15 minutes late, you will be
deemed absent.

NTU Guidelines on Generative Al Tools (e.g., ChatGPT)

Utilizing generative Al tools (such as ChatGPT) in this class is permitted up to 20%. If you do use Al, do keep
a research trail; and you need to include them in your references. NTU places great importance on
upholding integrity in learning. Students are expected to always adhere to the Student Code of Conduct.
Presenting words or ideas from external sources, including ChatGPT and other Al technologies, as your own
without proper citation is considered misconduct - See NTU Guidelines & Impact of Generative Artificial
Intelligence (GAI) Tools on Education

However, you are free to use Al tools that are not generative, such as spellcigckers and auto-annotation
(e.g. EndNote), to assist in making your writing more professional. Please emalfme if you have any

O

Q®
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